[bookmark: _GoBack]EN 206 Unit 4: Postmodernist Poetry Week 15 (F11/20—W12/2) 
Introduction and Assignments 

Week 15: The British Tradition—A Final Reflection (Two Contemporary British Poems)

What to Do This Week:

1) Read through my initial preliminary framing material just below here in this document, which in this case includes the two poems for this unit and relevant videos2)
2) Compose a ‘journal entry’ in response to the journal prompt found at the end of this document (or on the thread itself) and add two responses.  Journal Entry: due by end of the day T 12/1 and two responses due by end of the day W 12/2.

_____________________________________________________________________________


1) Introduction: 

	Last week, as you finished the Coetzee’s novel, I asked you think and write about its ending in light of the critic Frank Kermode’s argument about ‘the sense of ending’ that pervades a good bit of late twentieth century and contemporary literature in his view.  As you might recall, Kermode noted that the apocalyptic tenor of many of these works (such as The Life and Times of Michael K perhaps) may not necessarily be a pessimistic handwringing that The End is near so much as a possible call for hope, one in which widespread societal chaos and destruction become a needed step in a process of renewal and rebirth.  Continuing this line of inquiry for our final reading unit here, I am only going to ask you to read two late twentieth-century British poems that much more quietly and personally seek some solace and reconciliation in response to a sense of unrecoverable loss.

POEM !: “Church Going” (Larkin)

	The first of the two poems is the English poet Philip Larkin’s “Church Going.”  With a small scale focus on the poet’s own personal experience of stopping in an old English church while on a weekend bicycle ride, Larkin explores his own lack of religious faith as he reflects on what will happen to this old church in the future.  While the poem reveals the poet’s own resistance to religious belief, it is worth noting that he wistfully admits the value of religion to those that believe in it, and by the end he clearly values the church in his own way as an important cultural artifact.  

While Larkin preferred a more direct, clear, and accessible approach to poetry that one regularly finds in modernist and postmodern poetry, the poem is thematically in the skeptical vein of much modernist and postmodernist literature: a disillusionment about the ways of past and an uncertainty about spiritual belief and universal values. Yet by the end the poet-speaker clearly has some admiration for this church and regrets its future loss.  Anyway, see what you think by first reading the poem over a few times and then listening to a video that both reads the poem out loud and presents the text of it on the screen as well:

---the poem: https://hell.pl//agnus/anglistyka/Literatura/Philip%20Larkin%20-%20Church%20Going.pdf

	---video of the poem: https://www.youtube.com/watch?v=mN_vWfSgWe4


POEM 2:  “Clearances” (Heaney)


	For our final literary work of the semester (drum roll please) we will consider the contemporary Irish poet Seamus Heaney’s 1984 poem “Clearances.”  It was occasioned by the death of his mother and is comprised of eight sections—each a snapshot that reflects back upon his relationship to his mother.  Throughout his career, Heaney regularly writes about difficult subjects that touch reflect postmodernist disillusionment--including human devastation of the following sorts: the violent 20th century Irish battle for home rule; and the contemporary discovery in an Irish bog of Dark Age skeletons that revealed the physical abuse heaped upon those lacking in power, especially woman.  Still, in the poem I would like you to read here (“Clearances”), we have a turn back down memory lane—to a recollection of earlier formative experiences in life, what our friend the romantic poet Wordsworth called ‘spots of time,’ that is, experiences that are uplifting and renovating.  

So even though “Clearances” is about grief, loss, and human mortality, it is also ultimately offers a very affirmative message concerning the human spirit.  Listed below here are two links, one to the poem itself and one to a reading of one its eight sections, a simple but touching moment of the poet as a young boy peeling potatoes with his mother.  In a way, thus, this poem is a fitting ending to our reading this semester—it deals with human difficulty and challenge, and yet it does what great literature can do: it provides us with perspective and understanding for such experiences.  See what you think:

	--the poem: https://www.poetryfoundation.org/poems/57042/clearances

	--a short reading of one section: https://www.youtube.com/watch?v=yNWyWJu4gzY

2)  Write a Journal Entry: for your journal post respond to the follow prompt:  

Focusing on section three from “Clearances,” which includes the potato peeling moment from the poet’s childhood, for this last journal entry of the semester do something akin to what many of you did at the outset of the semester in response to Wordsworth’s “Tintern Abbey”: use this section of “Clearances” to frame a description and depiction of similar moment you may have had with a family member or a friend (still alive or deceased).  Begin your entry briefly introducing “Clearances” in general and section 3 in particular, and then turn to a description of your own ‘spot of time,’ interspersing a couple of short quotes from Heaney’s poem with your own personal recollection somewhere along the way.  And given our time of the year, Thanksgiving  weekend ‘moments’ are definitely welcome, though any meaningful small past moment that reveals a personal connection to another person will work.

Journal Entry: due by end of the day T 12/1 and two responses due by end of the day W 12/2.



